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20 pp. 2 plates. Svo. {K^^Xrzci ixomiht Revue de P Art Chretien.) 
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Marx. Post Svo. is. 6d. and 2s. 6d. 
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Mignaty, M. a. Le Corrfege, sa vie et son oeuvre, avec une introduc- 
tion sur le d^veloppement de la culture italicnne et sur le genie de la 
Renaissance. Paris : Fischbacher. viii -f- 455 pp. 2 photographs. 

MiLN, James. Excavations at Carnac (Brittany). A record of arcliE- 
ological researches in the alignments of Kermario. London i Hamil- 
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MoNTAiGLON, A. DE. Antiquites et curiosit^s de la ville de Sens. 
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Reunion des Societ^s des Beaux-Arts des Departements \ la Sorbonne, 
du 31 mars au 3 avril 1S80. 4' session. (Discours, procfes-verbaux 
et rapports.) Paris. 313 pp. Svo. 

Semper, G. Die Bauten, Entwiirfe und Skizzen. (jesammelt und 
herausgegeben von Manfr. Semper, i. Lfg. Leipzig: Knapp. 
1881. 5 steel plates, i sheet text. Fol. 10 marks. (To be com- 
pleted in 26 parts.) 

Stowe, Edwin. Velasquez. London: Low. 104 pp. Post Svo. 
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THiNOT. Le pastel appris sans maitre, ou l'art chez soi ; par T., 
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PERIODICALS. 

[Only those American Periodicals are included in this list which are 
not specially devoted to Art] 

Harper's Monthly for July : — Old Dutch Masters. By E. Mason. 

Illustr. 
SCRiBNER's Monthly for July: — The Younger Painters of America. 

By VV. C. Brownell. Illustr — Decoration in the Seventh Regiment 

Armory. By W. C. Brownell. Illustr. 
The Nation for June gth:— An American Archaeological Institute. 

By Thomas Davidson. 
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ARCHAEOLOGY AND HISTORY. 

Arch^ological Exploration at Madisonville. — 
In the Harvard University Bulletin for June ist, Prof. 
F. W. Putnam gives an account of tie explorations wliicli 
have been carried on, partly by himself, and are still con- 
tinued, at Madisonville, in the Little Miami Valley, Ohio. 



The site is an ancient cemetery, overgrown by trees indi- 
cating an age of about four or five hundred years, from 
which over six hundred skeletons have already been taken. 
Besides pipes, stone and bone implements, and shell and 
copper ornaments, a quantity of pottery has been found, 
which is thus described by Prof. Putnam : — " There have 
been found with the skeletons a number of vessels of pot- 
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tery. The most common of these are small cooking-pots, 
with rather pointed bottoms and with four handles. Most 
of these vessels are simply cord-marked, but occasionally 
one is found ornamented with incised lines, or with rows 
of circular indentations. Two have been obtained on 
which were small and rudely made medallion figures repre- 
senting the human face, similar to many from the Missouri 
and Arkansas mounds. On one pot a similarly formed 
head is on the edge, so as to face the inside of the vessel. 
About half a dozen small vessels have a very interesting 
form of decoration, which seems thus far to be peculiar to 
tliis place. These are known as the ' Lizard ' or ' Sala- 
mander ' pots. On some of these vessels the salamander, 
which is fairly modelled, is on the surface of the broad flat 
handles on opposite sides, in others they are placed be- 
tween the handles, and in still others they take their place. 
In all the head of the salamander is on the edge or lip of 
the vessel, and in one or two it is even carried over a little 
on the inside, similar to some of the conceits on Japanese 
pottery. The four legs and the tail of the animal are bent 
so as to rudely give a slight artistic effect, and the potter 
who conceived the idea of thus decorating common cooking- 
vessels probably had an artistic feeling above the common 
standard. A few other forms of vessels are represented 
by single specimens ; — such as an ordinary pot attached 
to a hollow stand a few inches high ; two vessels joined 
together, one above the other, the upper without a bottom ; 
and a flat oblong dish with handles at each end. The sala- 
mander ornament and the character of the broad, flattened 
handles may be said to be the principal peculiarities of the 
pottery thus far found in the cemetery. It is in general 
character and finish unlike the dark pottery of the Missouri 
type, but it evidently belongs to a corresponding period in 
the development of the art, and approaches both the Mis- 
souri type and the Michigan mound type, so far as we can 
judge from the few specimens yet known from the latter 
region." — For other details of more purely archaological 
interest, such as the description of the circular excavations 
("ash-pits") below the burial-places of the cemetery itself, 
and therefore seemingly the work of an antecedent race or 
tribe, the reader must be referred to the article in the 
Bui lei in. 

A.MERicAN Association for the Advancement of 
Science. — The thirtieth meeting of this Association will 
be held at Cincinnati, O., commencing at lo o'clock A. m. 
on Wednesday, Aug. 17th. Although this Association is 
mainly devoted to the cultivation of the natural sciences, 
the proceedings of its subsection on anthropology never- 
theless offer sufficient material to interest the student of 
primitive, and especially of aboriginal American art. The 
members of the section named, and others who are inter- 
ested, will have an opportunity to examine the excavations 
at Madisonville, and to visit other localities of antiquarian 
interest near Cincinnati. All the necessary information 
concerning the forthcoming meeting, etc., can be obtained 
by addressing the Permanent Secretary of the Association, 
Prof. F. W. Putnam, Salem, Mass. 

International Congres.s of Americanists. — The 
programme has been issued of the International Congress 
of Americanists, which is to meet at Madrid on Sept. 28th. 
The first day will be devoted to geology and the history of 
America before its discovery; the second, to archaeology; 
the third, to ethnology ; the fourth and last, to language 
and palaeography. 



MUSEUMS AND COLLECTIONS. 

Metropolitan Museum of Art, New York. — The 
Museum has lately received as a gift from some of its 
friends a portrait, by George F. Baker, of the late John F. 
Kensett, the artist. The hanging space in the west gal- 
leries being all occupied by the present loan collection, the 
display of this portrait is necessarily deferred until Oc- 
tober. — On Thursday, June 2d, Gen. L. P. di Cesnola, 
the Director of the Museum, sailed for Europe, partly in 
search of health, and partly under commission from the 
Trustees to visit as many of the principal Museums of the 
Old World as he shall have opportunity. — It is claimed 
by the owner of the painting by Rubens, Queen Esther 
before King Ahasuerus, which is now in the Loan Exhibi- 
tion, that it was owned by the Grand Duke of Tuscany, 
Leopold II., from 1848 to 1859, when it was sold to a 
Captain Little. During these eleven years it is said to 
have been exhibited in " the private apartments of the 
Pitti Gallery," and to have been described enthusiastically 
by guide-books to Florence of that time. The present 
owner, Mr. J. Barton Hill, of Montreal, is desirous of sell- 
ing the picture. — The total number of visitors from May 
23d to June 30th inclusive was 77,723, of whom 1,813 paid 
an entrance fee. 

Corcoran Gallery of Art, Washington, D. C. — 
The Board of Trustees has ordered the decoration of the 
ceilings and painting of the walls of the four reinaining 
picture galleries ; also of the ceilings of the upper hall over 
the stairway, and of the octagonal or Greek Slave Room. 
This work will be executed by Mr. Vincenzo Stiepevich, of 
New York, who decorated the main gallery so superbly a 
year ago. During the progress of this work the sculpture 
and bronze galleries, and perhaps the main gallery, will be 
open to the pubhc. — The cast of Cupid, by Michelangelo, 
has arrived, and is placed in the Renaissance Gallery. 
Venetian Fishing-Boats, by J. R. Tilton, Rome, lately 
exhibited in Boston and Philadelphia, has been purchased, 
and now hangs in the main gallery. — Among the new 
works received on exhibition is a remarkably fine portrait 
of a child, by Lobrichon, of Paris, the eminent painter of 
children ; a Dutch Interior, by Teniers, of rare excellence, 
the property of Henry Adams, Esq. ; a portrait of John 
Howard Payne, the author oi Home, Sweet Home, painted 
by A. M. Willard, from a daguerreotype taken by J. Van- 
nerson, at Washington, D. C, in 1850; and a small picture 
of an Old Man reading by Candlelight, on panel, by Gott- 
fried Schalken (1643-1706). — Mr. Ezekiel has sent from 
Rome photographs of his statues of Titian and Lionardo 
da Vinci, designed for the outside niches of the building. 
He is also at work upon a Murillo for the same purpose. 

Pennsylvania Academy of the Fine Arts, Phila- 
delphia. — The seventy-fifth annual meeting of the stock- 
holders of the Academy was held June 6th. The retiring 
Directors were re-elected. The report stated that four 
paintings (by George B. Wood, M. K. Kellogg, W. L. 
Picknell, and F. Snyders), one water-color (by Fortuny), 
and twenty-four other works of art, had been presented lo 
the Academy, in addition to a number of drawings, etch- 
ings, and engravings. The government of the Nether- 
lands had also presented a copy of its elaborate publication 
on the temple of B6r6-Boedoer, in Java. The exhibition 
policy of the Academy is treated at considerable length in 
the report, and an account given of the origin of the Fall 
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Exhibition of 1880. No changes of importance are re- 
ported in the school department. The finances are report- 
ed as follows : — The deficit for the year is $12,861.57, of 
which 58,265.35 is interest paid on the bonded debt, after 
deducting $1,590 interest on subscriptions received. Of 
the debt of $150,000, $50,000 of the bonds are now held by 
the Trustees of the Temple Fund. Toward the payment 
of the $100,000 remaining, subscriptions amounting to 
$75,000 have been made, of which $35,000 have been paid. 
The Directors rely confidently on the friends of the Acad- 
emy for assistance in the e.\tinguishment of the whole 
amount. After three years $1,800 of the interest of the 
Temple Fund will be annually available for general cur- 
rent expenses, and an equal amount for the encouragement 
of exhibitors by the purchase of pictures and the award of 
medals. 

Museum of Fine Arts, Boston. — The Museum has 
received a gift of $20,000 from Mr. John L. Gardner, of 
Brookline, Mass., which is to be permanently invested for 
the benefit of the institution, the income to be used at the 
discretion of the Trustees. — The Allston Exhibition is in 
course of preparation at this writing, some of the pictures 
having been hung already, although the day of opening 
has not yet been definitely fixed upon. — The circulars and 
hivitations for the Exhibition of American Wood Engrav- 
ings have been issued. The exhibition will open on Oct. 
4th, and will continue five weeks. It is proposed to illus- 
trate fully the art of to-day, and to give a risutiii of its 
history in this country. All wood engravers in the United 
States are invited to contribute. The number of engrav- 
ings from any one should not exceed ten, and if the limita- 
tions of space require it they will be submitted to a jury. 
Frames are not needed, as protection under glass will be 
furnished. It is suggested that, where the size of the block 
permits it, the sheet should be nine and a half inches by 
twelve. The contributions must be delivered not later 
than Sept. 28th, addressed "The Curator, Museum of Fine 
Arts, Boston." Expenses of transportation both ways 
will be paid by the Museum. Contributors are requested 
to send a schedule of titles, giving also the prices if the 
prints are for sale. — The number of visitors for the month 
of June amounted to 11,154. Of these 2,033 were admit- 
ted on pay days. 

Museum of Art, St. Louis. — The Loan Exhibition 
at the Museum, which closed on the ist of June, was very 
successful. Quite a large proportion of the proposed 
$100,000 endowment fund has been subscribed, and a 
number of valuable pictures have been donated. During 
the second week in June the galleries were reopened to 
t!ie public, and a fine collection of bronzes, marbles, pic- 
tures, and objects of virlii look the place of the former 
exhibit. The completion of the Museum has given a great 
impulse to art culture in St. Louis, and not a long period 
of time will elapse before the Museum galleries will be well 
filled with pictures, statuary, and other objects, for perma- 
nent exhibition and study. 

Art Museum, Cincinnati. — Mr. Joseph Longworth 
is reported to have bought fifty-three drawings by Lessing, 
lately offered for sale by the family of the deceased artist. 
The drawings are intended as a gift to the Art Museum of 
Cincinnati. It is believed that the price paid is in the 
neighborhood of $10,000. 

Cornell University. — President White, at present 
Ambassador of the United States at Berlin, has presented 



to Cornell University a collection of about 5,500 casts of 
ancient gems from the museums at Berlin and elsewhere; 
a collection of about 700 casts of medallions of larger size 
of the Middle Ages and the Renaissance ; a collection of 
about 200 portrait inedallions of the rulers of the leading 
European countries, and about 600 of other distinguished 
men ; a number of casts from the sculptures found at 
Olympia, Pergamon, and elsewhere ; and a large number 
of photographs from buildings, which, with the architectu- 
ral photographs previously given by President White, will 
make a collection of over 2,000 specimens. 

ART EDUCATION. 

Architectural Education in the United States. 
— The Architectural Department of the Massachusetts 
Institute of Technology has suffered a great loss in the 
resignation of Prof William R. Ware, who has been at its 
head from the beginning, and has taken the principal part 
in the work of bringing it from the condition of a doubtful 
experiment to its present usefulness and success. It is 
gratifying to know that Prof Ware only leaves the Insti- 
tute to enter upon a field of equal or greater usefulness in 
a similar station in New York, so that his influence, which 
has been so widely felt throughout the profession in the 
United States, will still continue to be exercised ; but the 
circumstances will be changed, and the change will be 
reflected in a hundred different offices for years to come. 
It is not too much to say that the Architectural Depart- 
ment at the Institute of Technology in Boston was the 
most important event in the history of American architec- 
ture. Even those young in the profession can bear wit- 
ness to the change which has' rapidly taken place in the 
character of offices since the first class in architecture 
graduated from the Institute, ten years ago. At that time 
the personnel of most well-conducted establishments con- 
sisted in the chief, with whom were associated one or two 
confidential subordinates, sometimes well and systemati- 
cally trained, but more often simply intelligent and ambi- 
tious, and under them a greater or less number of draughts- 
men, mostly foreigners, skilful in their way, but mere 
routiniers, with as little care for their art as for the ad- 
vancement of the master's interest. Now this is all 
changed. The foreigners are still to be seen, but the 
prevailing character of all good offices is given by a cer- 
tain number of young, well-bred, and thoughtful men, 
whose zeal for their profession, far from vanishing as soon 
as the clock strikes five, or the master's back is turned, 
finds expression in all sorts of associations for mutual 
improvement, in eager discussions of interesting designs 
or new points of practice, and in friendly rivalry and sym- 
pathy. Of course, only a few of these are graduates of the 
Boston school, or of the others which have in one or two 
places begun to emulate its good work, but, few as they 
are, they set the fashion for all the others. Two of Pro- 
fessor Ware's pupils, for instance, employed in neighbor- 
ing offices in some distant city, find nothing so natural as 
to go sketching together early in the morning, or to try 
their hands at competitions in the evenings, or join some 
class for drawing, either from life or the round. Their 
enthusiasm attracts notice among their fellows, and pres- 
ently imitation ; rival offices set up sketching clubs, and 
test each other's strength in the rendering of stated pro- 
grammes ; and the more ambitious of those not specially; 
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trained surpass themselves in the endeavor to vie with 
their more fortunate fellows. A more promising state of 
affairs for the future of the art can hardly be conceived, 
and the school through whose agency this has been princi- 
pally accomplished well deserves to prosper, as it has, 
through the credit which its pupils reflect upon it. It is a 
matter for sincere congratulation, that another one so thor- 
oughly appointed should be established in New York, 
under the same care and experience which has elsewhere 
had so great a share in forming the minds of the next 
generation of architects ; but half of the good which it can 
accomplish will be lost if it should be the means of obscur- 
ing the reputation or discouraging the efforts of the present 
school, and thus destroying that mutual rivalry from which 
each has to hope so much, and the profession still more. — 
American Architect. 

Cooper Union for the Advancement of Science 
AND Art, New York. — To the list of prizes given in 
the Woman's Art School of the Cooper Union, as reported 
last month, the following addition must be made: — For 
Oil Painting : First prize, $20, Miss Julietta Hanson ; 
second prize, silver medal. Miss Lizzie Fitch ; honorable 
mention. Miss J. Tuzo, Miss E. C. Valentine, and Miss 
C. A. Carlton. The details given below are taken from the 
Twenty-Second Annual Report of the Trustees : — The 
Union has two distinct art departments, the Evening 
Schools, to which females are not admitted, and the Art 
School for Women, which is closed to men. The Art De- 
partment of the Evening Schools embraces instruction in 
Free-hand, Architectural, and Mechanical Drawing, and 
Drawing from the Cast ; also. Industrial Drawing and 
Design, and Modelling in Clay. Lectures and lessons are 
given in perspective. The teachers in this department 
are Messrs. J. A. Saxton, A. M., and E. F. Maurer, Geo- 
metrical and Mechanical Drawing ; Messrs. E. C. Miller 
and E. Volkmann, Architectural Drawing; Mr. Benjamin 
Braman, Perspective Drawing; Mr. W. W. Scott, Cast 
Drawing; Mr. J. A. McDougall, Jr., Form Drawing; 
Messrs. Max Eglau and G. W. Maynard, Drawing from 
Copy; Mr. Theod. Bauer, Industrial Drawing; and Mr. 
Nicholas Rossignoli, Modelling in Clay. "The design of 
all this instruction," says the Report, "as in the School of 
Art for Women, is practical, and as bearing on some use- 
ful employment in which the arts of design and drawing 
are the principal or accessory occupations. But if the 
pupil shows a high talent for art, and has the leisure and 
means to pursue it, he or she is recommended to other 
schools in New York City, established for the special in- 
struction of professional artists." The total number of 
pupils admitted to the night classes during the last term 
was 1,622. Only 826, however, remained at the close of 
the term, and of these 321 received certificates. The 
tuition is free. — The Art School for Women is divided 
into five departments. Drawing, Painting, Photography 
(finishing photographs in color or crayon, and touching up 
negatives), Wood Engraving, and Normal Teaching. 
There are also classes in China Painting and in Modelling, 
Lectures on Art, and Instruction in Perspective. In the 
Engraving Department the pupils are taught, not only to 
engrave, but also to design. " It is worthy of note," says 
the Report, in rather curious phraseology, "that the pur- 
pose of giving such instruction in practical art and applied 
science as will put an independent employment in the 
hands of every student is in many instances commenced 



while the pupil is still under instruction in the institution. 
This is especially the case in the Art School for Women. 
The amount reported as earned for themselves by pupils in 
the different departments of the Woman's Art School, this 
year, is $19,480." — The teachers in this school are Mrs. 
Susan N. Carter, Principal; Mr. R. Swain GifTord, Paint- 
ing ; Mr. S. A. Douglas Volk, Life, Cast, and Elementary 
Drawing ; Mr. J. Alden Weir, Life and Cast Drawing ; 
Mr. John P. Davis, Engraving and Drawing on Wood; 
Miss C. E. Powers, Normal Drawing; Mrs. M. C. B. 
Ellis, Photo-Crayon; Miss C. F. Daley, Photo-Color; Mr. 
William H. Goodyear, Lecturer on Art. The tuition in 
this school is also free, except in the "Amateur Class." 
There were during the last term 923 applicants for the free 
classes, of whom 294 were admitted, and 278 remained at 
the end of the term. In the Amateur Class there were 
310. — Mr. Peter Cooper, the founder of the Institution, 
has added another story to the building during the past 
year, at an expense of $75,000, for the purpose of giving 
larger room to the art classes. There will also be an Art 
Gallery of the work of the pupils, where their best draw- 
ings and paintings will be placed. — The Art Library is 
siill small, numbering only, about one hundred authors. 
The books are in constant circulation, and pupils are 
allowed to retain them a week, to read in the evenings. — 
The past year's expenses have been $45,454 for the whole 
institution, including the Science Department and the 
Free Reading Room. This sum has been derived from 
the rents of the building, and from the income of a special 
endowment of $150,000 made by Mr. Cooper for the sup- 
port and increase of the Free Reading Room and Library. 
The property had cost Mr. Cooper, at the time he trans- 
ferred it to the Trustees, in 1857, $630,226, since when over 
$868,000 have been expended in giving free instruction to 
the public. Mr. Cooper continues to give lavishly to the 
praiseworthy institution already so munificently endowed 
by him, and on the occasion of the celebration of his nine- 
tieth birthday he sent to the Trustees checks amounting to 
$40,000, to be used for the benefit of the Union, together 
with the receipts for the amount expended in the enlarge- 
ment of the building. The Union has aLso received a 
number of minor endowments and gifts, which are mostly 
used in helping indigent students and providing for prizes 
and medals. 

Pennsylvania Academy of the Fine Arts, Phila- 
delphia. — In the annual report, read June 6th, it was 
stated that the average daily attendance of students at the 
Academy from November to May inclusive had been about 
100. Average daily time of each student, about three and 
a half hours. Number of students admitted directly to the 
Life Class during the school year closing June 30th, 14. 
Number of old Life Class students resuming study during 
the same period, 117. Number of promotions to the Life 
Class, 52. Whole number of students belonging to the 
Academy, April ist, 275 (the maximum for the season). — 
The Chairman of the Instruction Committee, Mr. Fairman 
Rogers, has published an interesting pamphlet, prepared 
by him originally for the I'enn Monthly, which discusses 
at length the policy of the Academy schools, and the 
methods of study followed there. 

Lowell School of Practical Design, Boston. — 
The annual exhibition of this School, consisting of designs 
for floor coverings, wall papers, dress goods, ribbons, 
laces, etc., took place at the Institute of Technology on 
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June 1st, 2d, and 3d. The quality of the work is repre- 
sented as having been fully up to the standard of previous 
years. During the past year the pupils are reported to 
have sold designs to the value of $301, and several of them 
have been supplied with good situations. The school, as 
heretofore, is under the direction of Mr. Kastner. 

Massachusetts Normal Art School, Boston. — 
This School held the graduating exercises of its eighth 
year on June 24th. It has four Day Classes : — Class A, 
devoted to Elementary Drawing ; Class B, Form, Color, 
and Industrial Design ; Class C, Constructive Arts ; Class 
D, Sculpture and Design in the Round, and an Evening 
School for the- instruction of the teachers in the public 
schools. There are four grades of certificates issued by 
the School: — i. Certificate for Teaching in Primary and 
Intermediate Schools ; 2. Certificate for Teaching in Gram- 
mar Schools ; 3. Certificate for Teaching in High and 
Normal Schools ; 4. Certificate for Teaching in Art and 
Technical Schools. Certificates of the fourth or highest 
grade were given to 54 pupils in the Day Classes. The 
Diploma of the School, indicating the completion of the 
whole course, through all its classes, was given to 5 pupils. 
In the Evening Schools I second-grade and 14 third-grade 
certificates were given. After the graduating exercises 
an exhibition of the work of the students in the various 
classes was held, consisting of Free Hand Drawings from 
flat copies and from objects, Paintings in Water-Color and 
in Oil, Mechanical Drawings, Sculpture and Modelling, 
etc. 

Yale School of the Fi.\e Arts, Nevit Haven. — 
This School terminated on June ist one of the most suc- 
cessful years since it was founded. The exhibition of the 
work of the students, which is now open, and will remain 
open until Oct. 1st, consists of painted stu'dies from the 
living model in oil and water-colors ; full-length drawings 
from the model and from the antique ; portrait studies ; 
pencil sketches and compositions ; also very elaborate 
studies in linear perspective, and studies in the anatomy of 
the human body drawn in red and black crayons. Archi- 
tecture is represented by some fine studies in French 
Gothic, including a side elevation of the Sainte Chapelle 
at Paris, and sculpture by some excellent work in bas-relief. 
The subject of the Annual Prize Composition was The 
Prodigal Son. There were six competitors, and the prize 
was awarded to Mr. Langzettel. Of the 148 pupils who 
attended the School this year, 58 were professional art 
students, while the remaining 90 were members of the 
Academic and Scientific Department of the University. 
In the Academic Department the study of art is an "op- 
tional," which the Juniors and Seniors may elect. In the 
Scientific School it is part of the regular curriculum for 
the first term of Freshman Year. Prof. J. M. Hoppin, 
the newly elected Professor of the History of Art, began 
his work by giving a course of lectures on Egyptian and 
Early Greek Art, in which the latest theories, based upon 
recent discoveries, were most learnedly developed in their 
scientific and artistic aspects. In consequence of these 
lectures a number of students in the graduating class of 
the Academic Department have announced their intention 
to visit Egypt and Greece for the purpose of pursuing their 
studies on the spot. 

Art College of Ingham University, Leroy, N. Y. 
— The exhibition of the works of the pupils took place 
on June 14th. The names of the young ladies of the 



class of '81 who graduated, together with the titles of 
their graduating pieces, are as follows: — Miss F. Alzina 
Ayrault, of Dalton, N. Y., Ready for the Vases (flowers) ; 
Miss Augusta Palmer, of Perry, N. Y., Literary Treasures 
(study of old books); Miss Lucy F. Thayer, of Troy, 
N. Y., Bust of Clytie; Miss Minnie R. Pratt, of Canan- 
daigua, N. Y., Wood Interior. The summer term of the 
College opens on July 6th, and continues six weeks. 

Chicago Academy of Fine Arts. — The Annual Ex- 
hibition of the Students' Work, and the award of prizes, 
took place on the afternoon of Wednesday, June 28th, at 
the rooms of the Academy. 

St. Louis. — During the second week in June there 
were exhibited in the class rooms of the new Museum of 
Fine Arts about one thousand drawings, sketches from 
nature, and studies from models, the result in a measure of 
the last year's work of the students at the St. Louis School 
of Fine Arts. The most interesting feature of the exhibi- 
tion was the work of those who began drawing from blocks 
and cubes at the commencement of the scholastic year just 
closed. The erection of the beautiful Museum of Fine 
Arts has awakened universal interest in art culture, which 
seems to have been communicated to students in the art 
school, and an unlooked for progress has been the result. 
The extreme care with which the Director, Prof. Ives, 
has observed the methods of art instruction, both at home 
and abroad, with a view to applying the best features to 
the St. Louis school, is bearing abundant fruit. As soon 
as students are sufficiently advanced to see form correctly, 
their studies of the antique are varied by sketches from the 
living model. Of the studies in oil none were shown 
which represented more than eight hours' work, and many 
of them manifested great breadth of treatment and purity 
of tone. The school work as a whole was greatly superior 
to that of previous years. 

Cincinnati. — The annual exhibition of the McMicken 
School of Design of the Cincinnati University was held, 
June isth to iSlh. 559 specimens of the work of the 
pupils were exhibited, divided as follows: original com; 
positions, 12; life studies, 71; copies from the antique, 
35; still life, 56; mural decorations, 36; china painting, 
69 ; water-colors, 89 ; pen-and-ink, 97 ; sculpture, 39 ; and 
wood carving, 55. The drawings from casts were still less 
conspicuous than at last year's exposition. Some heads 
in clay and terra-cotta, modelled from life by Miss Eliza- 
beth Nourse and Miss Caroline Lord, were considered by 
general consent to be the most noteworthy specimens of 
art in the exhibition. Mr. Thomas S. Noble, the Princi- 
pal of the School, has been granted leave of absence for 
one academic year, which he will devote to the study of 
art and an investigation of the various systems employed 
in the great art academies of Europe. Mr. Lutz, his 
assistant in the drawing classes, has resigned his position 
to accompany Mr. Noble in his European tour. It is 
understood that Mr. Humphreys will have charge of the 
School during the absence of Mr. Noble. — To these de- 
tails, furnished by a correspondent, it may be added that 
in Cincinnati, as almost everywhere else, opinion is divided 
as to the usefulness of the schools now existing and the 
character of the instruction given in them, and that the 
various parties see fit occasionally to ventilate their griev- 
ances in print. In a late issue of the Cincinnati Commer- 
cial^ Mr. Noble, the Principal of the McMicken Art School, 
is made the subject of a savage onslaught, and the teach- 
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ers under him do not fare much better. On the other 
hand, Mr. W. W. Woodward, the artist, and an early pupil 
of the school, is quoted as saying that the work shown at 
the late exhibition, " viewed as the result of but from one 
to four years' instruction," was very creditable. Possibly 
Mr. Woodward is right in saying " that the mistake made 
in Cincinnati was in the people giving themselves to the 
belief that this was a great art centre." The School, he 
thought, "should be considered more like those academies 
of the provincial cities of France and other countries, 
whose students, after four or five years' instruction, go to 
study at Paris, Antwerp, and Munich." A comparison of 
the work of these preparatory schools with the studies 
shown in Cincinnati would, according to Mr. Woodward, 
be quite favorable to the American students. These views 
seem sensible, and may apply with equal force to other 
cities, none of which can as yet claim to be in the posses- 
sion of an institution standing on the level of the ficole des 
Beaux-Arts at Paris, or the Academies of Munich and 
Antwerp. 

Mrs. Maria Longworth Nichols will open a school for 
instruction in keramic decoration at the Rookwood Pot- 
tery, Cincinnati, on the 17th of October next. Lessons 
will be given in over and under glaze painting and in 
modelling in relief by Miss Clara Chipman Newton and 
Miss Laura Fry. A building, 60 feet by 40 feet, is 
now being erected adjoining the pottery, for the purposes 
of the school. The number of the pupils will be limited 
to fifty. Two prizes of $50 each, for work on the biscuit 
and the wet clay, will be offered. Those who wish to 
attend the school will be required to furnish a study 
drawing or sketch in water-colors as a prerequisite of 
admission. Applications should be forwarded by Aug. 
1st, when a selection will be made and answer returned. 
Arrangements will be made for the exhibition of the work 
of pupils and the sale of their pieces at the places where 
the ware of the pottery is disposed of. A turn-table, shelf, 
and drawer will be furnished for the use of each pupil of 
the school. 

LECTURES. 

Prof. F. W. Putnam, the Curator of the Peabody Mu- 
seum of American Archaeology and Ethnology, at Harvard 
University, lately gave a series of lectures or explanations 
of the portions of the Museum which are now arranged. 
These explanations were given on Friday afternoons from 
four to five o'clock, and were free to all who wished to 
attend. The first was on the Mounds of the United States 
and objects obtained from them, and was held in the 
northern room, on the first floor, where the collection from 
the mounds is arranged. The second was held on the 
first northern gallery, and consisted of an explanation of 
the several collections from Mexico and Central America. 
The third was an account of the Pueblo Indians, and of the 
ruins of the pueblos and cliff-houses in Utah. Colorado, 
Arizona, and New Mexico. This was given in the hall on 
the second floor, where there are a number of models of 
pueblos and ancient cliff-houses, and numerous specimens 
of ancient and modern pueblo pottery, as well as many 
other things from the old ruins, and a fine series of large 
photographs of the Moqui Towns in Arizona, the pueblo 
of Zufli in New Mexico, etc. The fourth and last of the 
series was given in the southern room on the second floor, 



which is devoted to the collections from South America, 
particularly from Peru, Bolivia, and Brazil. The object of 
these explanations was to make known the character of the 
Museum, and the plan that has been followed in its arrange- 
ment. The interest that has been taken in this brief and 
informal course has led the Curator to plan a more extended 
one for the next term ; but, as the number of persons at- 
tending must be limited, tickets for the next course will be 
given out on application. 

EXHIBITIONS AND SALES. 

Philadelphia. — Until recently, sales from-the Spring 
Exhibitions at the Pennsylvania Academy of the Fine 
Arts have been exceptional. In the spring of 1879, ^^^ 
possibility of selling first began to attract attention ; but 
the amount realized did not exceed |i,ooo. In 1880 it had 
increased to $1,408 ; and this year, the sale.s from the 52d 
Annual Exhibition, which closed May 29th, amounted to 
#5,958 net, the works sold being 28 paintings, x water- 
color, 2 plaques, and 10 etchings. 

The preparations for the Fall Exhibition at the Acad- 
emy are well advanced. The committee to select pictures 
in Paris was elected May i8th, by the American artists 
residing in and around that city. The members are F. A. 
Bridgman, Charles Sprague Pearce, Frank Moss, W. L. 
Picknell, J. S. Sargent, Milne Ramsey, Chester Loomis, 
D. R. Knight, E. H.'Blashfield, E. L. Weeks, Walter Black- 
man, and C. E. Dubois. Arrangements for collecting pic- 
tures by American artists in Munich and London are also 
in progress. The preparations for the home collection will 
not be completed until about the first of September, when 
the regular circulars and blanks will be sent out. — Con- 
cerning the money prizes to I)e given, as announced in last 
month's Review, it may be well to add that, as a matter of 
course, the pictures so honored will remain the property of 
the artists. 

The preparations for the next exhibition of the Phila- 
delphia Society of Artists are pushed with vigor, and con- 
triljutions have been arranged for from American artists 
residing in Europe and in the United States outside of 
Philadelphia. The time fixed is from Nov. 14th to Dec. 
24th. Shipping expenses on the European contributions 
will be paid by the Society, but artists residing in this 
country will have to pay their own freights. To reduce the 
cost of boxing and shipping all the pictures from Europe 
are to be sent unframed. Mr. Edward Brown, who will 
have charge of the sales, has gone to Europe, where he 
will look after the interests of the Society. 

Brooklyn, N. Y. — The Brooklyn Art Association 
keeps its galleries open, free, during the summer, with a 
varied collection of paintings, prominent among which are 
excellent specimens of early American art, including oil 
paintings by Cole, Doughty, Birch, Church, etc., as well as 
water-colors by painters of the time. 

Chicago. — The art exhibition of the Inter-State In- 
dustrial Exposition, which is to open, as before announced, 
on Sept. 7th, will be devoted almost entirely to oil paint- 
ings and water-colors. Only a single screen has been set 
aside, which will be filled on one side with medallions in 
bronze, and on the other with black-and-white oils. All 
other works in black and white, such as etchings, etc., will 
be excluded this season. This decision is due only to 
lack of space under present arrangements, and to a desire 
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to make a larger display of oil paintings and water-colors 
than heretofore. 

St. Louis. — The St. Louis Agricultural and Mechani- 
cal Association will hold its annual fair from Oct. 3d to 
Oct. loth. Efforts are making to secure a good represen- 
tation of American art, and it is proposed to issue an illus- 
trated catalogue. Mr. H. L. Dousman is Director, Mr. 
George Mills, Superintendent. Mr. L. R. Menger, 35 Dey 
Street, New York, and Messrs. Hastings & Davenport, 8 
Hamilton Place, Boston, have been appointed agents. 

Milwaukee. — The First Annual Exliibition of the 
Milwaukee (Wis.) Industrial Exposition Association will 
be held from Sept. 6th to Oct. 15th, in a building newly 
erected for the purpose, 400 feet long by 290 feet wide. 
There will be a special Department of Fine Arts, to in- 
clude oil and water-color painting, sculpture, etching and 
modern reproductive processes, and decorative art. Mr. 
John Plankinton is the President of the Association, Mr. 
Ed. W. Hincks, Manager. 

Richmond, Va. — The late exhibition of the Art Asso- 
ciation is said to have been well patronized by visitors, and 
to some extent by purchasers. 

CLUBS AND SOCIETIES. 

Brooklyn Etching Club. — This society is not an 
Etching Club in the usually accepted sense of the term. 
Its objects are to puljlish etchings for its members and in 
limited editions for sale, and to bring together an art 
library. The Club was organized on May ist, with Dr. 
Mason as President, Mr. M. F. Tredwell, Secretary, and 
Mr. George Ritchie, Treasurer. It is proposed to hold 
meetings every two weeks throughout the year, at the Club 
rooms, 9 Boerum Place, Brooklyn. 

MONUMENTS. 

In the last number of the Review, on the strength of a 
newspaper paragraph, Mr. Meade was reported to be at 
Springfield, 111., engaged in modelling a group for the 
Lincoln Monument. The statement, it seems, was erro- 
neous, as appears from the following, taken from the Amer- 
ican Aixhilect: — "Mr. Larkin G. Meade, the sculptor, 
now at Florence, Italy, writes as follows to Mr. O. M. 
Hatch : 'I am now engaged in modelling studies for three 
additional figures of colossal proportions for the Lincoln 
Monument, in accordance with my original conception of 
what the monument should be when completed. These 
figures represent Freedom, Justice, and Peace, to be placed 
on the same elevation with the statue of Lincoln on the re- 
maining sides of the shaft. I am induced to do this by 
the advice of discriminating friends, and by representation 
and encouragement that the funds for the payment of this 
additional work may be provided for by the munificence of 
one or more generous citizens of Illinois.' For the pur- 
pose of considering this matter a meeting of the Association 
has been called at Springfield, 111. It is thought that the 
Association will approve and accept the designs of Mr. 
Meade as he suggests, provided the liberal-minded citizens 
of Illinois can be found. The Association has on hand 
sufficient money to pay for the two groups now being 
cast." 

The statue of Colonel William Prescott, by Mr. W. W. 
Story, presented to the Bunker Hill Monument Associa- 



tion by a number of patriotic subscribers, was unveiled on 
June 17th. It stands upon the southerly side of the Bun- 
ker Hill Monument, in the centre of the broad pathway 
which leads up to the obelisk from the street. 

The subscriptions for the proposed statue of Washing- 
ton on the steps of the Subtreasury in Wall Street, New 
York, are not coming in as fast as was expected, only about 
$29,000 of the needed $50,000 having been received at last 
accounts. 

A bronze statue of Lafayette, to be executed by Mr. J. 
Q. A. Ward, at a cost of $25,000, has been commissioned 
by Mr. John P. Howard, of Burlington, Vt., for the park of 
the University of Vermont. 

The Germans of Cincinnati propose to erect a monu- 
ment to the memory of Friedrich Hecker, on the homestead 
near St. Louis. Mr. Hecker was one of the leaders of the 
revolutionary movement in Baden, Germany, in 1848, and 
Colonel of the First German Illinois Regiment in the late 
war of the rebellion. 

THE INQUIRY INTO THE CHARGES AGAINST 
GENERAL DI CESNOLA. 

Mr. Gaston L. Feuardent has brought a suit against 
General di Cesnola for defamation of character, based, it 
is said, upon certain allegations by General di Cesnola in 
his report to the Trustees of the Metropolitan Museum of 
Art on the charges brought against him by Mr. Feuardent. 
The trial of the case cannot come off before the autumn. 
It is to be hoped that this judicial investigation, which it 
will hardly be possible to confine to the question technically 
involved, will lead to a final settlement of the whole affair. 

MISCELLANEOUS. 

Honors to American Artists in Europe. — Of 
the American artists who contributed to the First Exhi- 
bition of the Society of Painter-Etchers, lately held in 
London, nine have been invited to become fellows of the 
Society, namely, Mr. Henry Farrer, Mr. R. Swain Gifford, 
Mr. Thomas Moran, Mrs. M. Nimmo Moran, Mr. F. S. 
Church, Mr. A. F. Bellows, Mr. James D. Smillie, Mr. J. 
M. Falconer, and Mr. Stephen Parrish. Of American 
artists resident in Europe the following were represented 
at the Exhibition: — Mr. Otto Bacher, Mr. Frank Duve- 
neck, Mr. Gilbert Munger, and Mr. Charles A. Vanderhoof. 
Whether these also have been invited to fellowship it is 
impossible to tell at this writing. For the distinctions 
conferred upon American artists at the Paris Salon, the 
reader is referred to the Foreipi Art Chronicle. The 
mention Jionorable accorded to Mr. William B. Closson, of 
Boston, and Mr. Frederick Juengling, of New York, is all 
the more gratifying, as these artists made their first ap- 
pearance at the Salon this year, and were probably the 
first American wood-engravers who ever exhibited there. 
The list, prefixed to the Salon catalogue, of artists now 
living upon whom distinctions have been conferred (exclu- 
sive of mention') in previous years, contains the following 
Americans : — Albert Bierstadt, Chevalier of the Legion of 
Honor, 1869; F. A. Bridgman, third medal, 1877, second 
medal, 1878, Chevalier of the Legion of Honor, 1878 ; F. E. 
Church, second medal, 1867 ; W. P. W. Dana, third medal, 
1878 ; G. P. A. Healy, third medal, 1840, second medal, 
1855 ; Edward May, third medal, 1855. Messrs. Bierstadt, 
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Bridgman, Church, and Healy are hors concours ; that is to 
say, in view of the prizes already carried o)T by them, they 
can now compete only for the medal of honor. 

Art Exports to the United States. — From official 
statistics collected by the Administration des Beaux-Arts, 
it appears that paintings, statuary, bronzes, engravings, and 
books to the value of ^8,044,696. 77 were exported from 
France to the United States from Oct. ist, 1874, to March 



31st, 1881. "That is to say," adds the Chronique des 
Arts exullingly, "forty millions two hundred twenty-three 
thousand four hundred eighty-two francs eiglity-five cen- 
times." Of this sum $6,422,291.01 was for paintings, stat- 
uary, and bronzes. The largest sum yet reached in any 
one year was ?i,96i,i97.58 for the twelve months between 
Sept. 4th, 1879, ^nd Sept. 3d, 1880, of which $1,669,502.20 
was for paintings, statuary, and bronzes. 



FOREIGN ART CHRONICLE. 



ARCH/EOLOGY AND HISTORY. 

The Niobe of Mount Sipylos. — Mr. William Simp- 
son, in a communication to the Academy of May 14th, 
opens up a new prospect in this much vexed question. 
From his examination of the figure he says he received 
the impression "that it is a male, and not a female figure. 
The head is the rudest or most decayed part of the statue, 
and nothing remains of the features ; but from the mass 
as it stands, were I to restore it, I could only do so by 
making it a head with a very full beard. The massive 
breadth of the shoulders would exactly suit such a restora- 
tion, and the breasts are not those of a female. The figure 
might be that of Zeus. The hands are clenched and pressed 
on each breast, but quite low enough to let the form of the 
pcctoralis major be seen. I thought I could make out 
some of the fingers of the right hand, and that I could see 
the remains of the links of a chain on the left breast, as if 
it hung from the neck. The existence of feet or shoes did 
not occur to me, and I was very careful in sketching the 
curious groove near to where the feet ought to be." 

Assos. — The Boston Advertiser of June 27th publishes 
a letter dated Assos, May 26th, 1881, which is reproduced 
here with the omission of only a few lines of introduc- 
tion : — " The first detachment of the expedition sent out 
by tlie Archseological Institute of America arrived about 
the first of April, and at once set about making prepara- 
tions for the work to be carried on during the coming 
months. Since that time other members of the party have 
come ; and although all are not yet here, the work has 
been pushed forward, and is now well under way. The 
first thing to be done was to make a survey of the ground, 
noting carefully the location of the various points of inter- 
est, in order that a map might be prepared, showing the 
ruins just as they were found. As this is now nearly com- 
pleted, and a large copy of it will soon be sent home to be 
hung in the Museum of Fine Arts in Boston, I will take 
advantage of the opportunity to give your readers a general 
idea of Assos as it looks to modern eyes. As one sails 
northward through the Strait of Adramyttium, between the 
island of Lesbos and the mainland, the most prominent 
objects in the view before him are the cloud-capped Ida 
on the extreme right, and the promontory of Lectum on 
the left. From the one to the other the mountains make a 
rugged, unbroken outline against the sky. Drawing nearer, 
a lower range appears in front of the others, directly on the 



sea. From the midst of these rises a cone-shaped peak, 
and this — the central and most commanding point along 
the coast — is the Acropolis of Assos. On its summit, a 
thousand feet above the water, stood the temple ; and 
though there remains literally not one stone of it upon an- 
other, little effort is necessary to imagine how it must once 
have looked standing alone as it did against the deep blue 
of iEgean skies. Thus beautiful in the distance, the eflfect 
is not diminished by a nearer view; for without a twist or 
turn one can sail directly to the base of the Acropolis, its 
majesty increasing every moment, until, coming into port, 
the objects on the upper part are lost sight of, so steep is 
the ascent. It is difficult to conceive of a city more nobly 
placed. Even Athens is less imposing in its approach ; 
for froin the Gulf of yEgina the splendor of the Parthenon 
is overshadowed by the surrounding mountains, while from 
every side the Acropolis of Assos attracts the eye as far as 
it can be seen. The hill rises, as I have said, to the height 
of a thousand feet ; and as its inclination on the water side 
is within twenty-one degrees of the perpendicular, it may 
well have been considered impregnable. It was on this 
side that the principal part of the cily stood, the streets 
being laid out in terraces, which must have had the appear- 
ance of great steps. Here were som.e of the pubhc build- 
ings, the theatre and the porticos, the whole crowned by 
the temple, from whose plane one can, as Mr. Clarke has 
said, throw a stone into the bottom of the ships in the little 
port below. The view from this plane I will not describe, 
because I cannot. The velvety green of the hills of Les- 
bos opposite, the wonderful blue of the sea which winds in 
all directions below, the pink and violet tints of the moun- 
tains which stretch along the Asiatic coast far into the 
south, — all these must be seen, if one would understand 
their charm. Looking inland, the picture seems strangely 
familiar. The Acropolis, which rises so abruptly from the 
water, sinks more gradually into the valley behind it ; and 
one might easily imagine himself gazing from the top of 
some ' Prospect Hill ' upon a New England landscape. 
The ground on which he stands is dry and rocky, like our 
pastures ; there are the same little clumps of undergrowth 
scattered about, — though the bushes here bear no huckle- 
berries, I regret to say, — and between him and the distant 
mountains are the pleasant fields, watered by a winding 
river, where once was raised the wheat that gave Assos its 
commercial importance. To come now to the character of 
the city itself, or what remains of it, let us begin where we 



